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100 LEVEL EXAMINATION IN ARTS (EXTERNAL — NEW SYLLABUS)

Writing and Comprehension Skills in English (ENG E 101)

The total number of questions in this paper is 03. Answer ALL of them.

Time allowed: Three (03) Hours
(Candidates will be penalized for illegible hand writing.)

1) Write an essay of at least 250 words on ONE of the following topics. (Please note that you
are free to adopt any view on the topic.)

a. Despite the invention of nuclear weapons we have had a long period of global peace
and stability. Do you classify nuclear weapons as a) global peacemakers b) killing
devices or ¢) both? Discuss.

b. “Under what circumstances is it moral for a group to do that which is not moral for a
member of that group to do alone?” Comment on this quote through your understanding
and perception of the death penalty.

c. Most high level jobs are done by men. Do you believe that the government should
encourage a certain percentage of these jobs to be reserved for women? Elucidate your

opinion.

d. Discuss your position with regard to same sex marriage. In your answer bring in
arguments for and/or against this topic.

e. Imagine that your teacher wants to teach a new subject for the next few weeks. Your
teacher will take suggestions, and then let the students vote on the new subject. What
subject should your class choose? Write an essay to support your choice and to
persuade the other students to vote for your choice.

2) Write a précis, summarising the passage given below, according to the following instructions.
Use your own words as far as possible. Simply reproducing sentences from the original text
will not earn you full marks.

a. Provide the passage with a title. Mention it at the beginning.

b. Write the précis in approximately 210 words.
c. State the number of words you have used at the end of the précis.
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The last remaining of the Seven Wonders of the ancient world, the great pyramids of Giza are
perhaps the most famous and discussed structures in history. These massive monuments were
unsurpassed in height for thousands of years after their construction and continue to amaze and
enthrall us with their overwhelming mass and seemingly impossible perfection. Their exacting
orientation and mind-boggling construction has elicited many theories about their origins,
including unsupported suggestions that they had extra-terrestrial impetus. However, by
examining the several hundred years prior to their emergence on the Giza plateau, it becomes
clear that these incredible structures were the result of many experiments, some more successful

than others, and represent an apogee in the development of the royal mortuary complex.

The three primary pyramids on the Giza plateau were built over the span of three generations by
the rulers Khufu, Khafre, and Menkaure. Each pyramid was part of a royal mortuary complex
that also included a temple at its base and a long stone causeway (some nearly 1 kilometer in

length) leading east from the plateau to a valley temple on the edge of the floodplain.

In addition to these major structures, several smaller pyramids belonging to queens are arranged
as satellites. A major cemetery of smaller tombs, known as mastabas (Arabic for ‘bench’ in
reference to their shape—flat-roofed, rectangular, with sloping sides), fills the area to the east
and west of the pyramid of Khufu and were constructed in a grid-like pattern for prominent
members of the court. Being buried near the pharaoh was a great honour and helped ensure a

prized place in the afterlife.

The shape of the pyramid was a solar reference, perhaps intended as a solidified version of the
rays of the sun. Texts talk about the sun’s rays as a ramp the pharaoh mounts to climb to the
sky—the earliest pyramids, such as the Step Pyramid of Djoser at Saqqara—were actually
designed as a staircase. The pyramid was also clearly connected to the sacred ben-ben stone, an
icon of the primeval mound that was considered the place of initial creation. The pyramid was
considered a place of regeneration for the deceased ruler. Many questions remain about the
construction of these massive monuments, and theories abound as to the actual methods used.
The workforce needed to build these structures is also still much discussed. Discovery of a town
for workers to the south of the plateau has offered some answers. It is likely that there was a

permanent group of skilled craftsmen and builders who were supplemented by seasonal crews of
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approximately 2,000 conscripted peasants. These crews were divided into gangs of 200 men,
with each group further divided into teams of 20. Experiments indicate that these groups of 20
men could haul the 2.5 ton blocks from quarry to pyramid in about 20 minutes, their path eased
by a lubricated surface of wet silt. An estimated 340 stones could be moved daily from quarry to
construction site, particularly when one considers that many of the blocks (such as those in the

upper courses) were considerably smaller.

We are used to seeing the pyramids at Giza in alluring photographs, where they appear as
massive and remote monuments rising up from an open, barren desert. Visitors might be
surprised to find, then, that there is a golf course and resort only a few hundred feet from the
Great Pyramid, and that the burgeoning suburbs of Giza (part of the greater metropolitan area of
Cairo) have expanded right up to the foot of the Sphinx. This urban encroachment and the
problems that come with it—such as pollution, waste, illegal activities, and auto traffic—are now

the biggest threats to these invaluable examples of global cultural heritage. (624 words)

3) Read the following passage and answer the questions below.

It is very seldom that mere ordinary people like John and myself secure ancestral halls for the
summer.

A colonial mansion, a hereditary estate, I would say a haunted house, and reach the height of
romantic felicity—but that would be asking too much of fate!

Still T will proudly declare that there is something queer about it.

Else, why should it be let so cheaply? And why have stood so long untenanted?

John laughs at me, of course, but one expects that in marriage.

John is practical in the extreme. He has no patience with faith, an intense horror of
superstition, and he scoffs openly at any talk of things not to be felt and seen and put down in
figures.

John is a physician, and perhaps—(1 would not say it to a living soul, of course, but this is
dead paper and a great relief to my mind)—perhaps that is one reason I do not get well faster.

You see, he does not believe | am sick!

And what can one do?

If a physician of high standing, and one’s own husband, assures friends and relatives that
there is really nothing the matter with one but temporary nervous depression—a slight hysterical
tendency—what is one to do?

My brother is also a physician, and also of high standing, and he says the same thing.
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So I take phosphates or phosphites—whichever it is, and tonics, and journeys, and air, and
exercise, and am absolutely forbidden to “work™ until I am well again.

Personally, I disagree with their ideas.

Personally, I believe that congenial work, with excitement and change, would do me good.

But what is one to do?

I did write for a while in spite of them; but it does exhaust me a good deal—having to be so
sly about it, or else meet with heavy opposition.

I sometimes fancy that in my condition if I had less opposition and more society and
stimulus—but John says the very worst thing I can do is to think about my condition, and I
confess it always makes me feel bad.

So I will let it alone and talk about the house.

The most beautiful place! It is quite alone, standing well back from the road, quite three miles
from the village. It makes me think of English places that you read about, for there are hedges
and walls and gates that lock, and lots of separate little houses for the gardeners and people.

There is a delicious garden! I never saw such a garden—Ilarge and shady, full of box-bordered
paths, and lined with long grape-covered arbors with seats under them.

There were greenhouses, too, but they are all broken now.

There was some legal trouble, I believe, something about the heirs and co-heirs; anyhow, the
place has been empty for years.

That spoils my ghostliness, I am afraid; but I don’t care—there is something strange about the
house—I can feel it.

I even said so to John one moonlight evening, but he said what I felt was a draught, and shut
the window.

I get unreasonably angry with John sometimes. I’m sure I never used to be so sensitive. |
think it is due to this nervous condition.

But John says if I feel so I shall neglect proper self-control; so I take pains to control
myself,—before him, at least,—and that makes me very tired.

I don’t like our room a bit. I wanted one downstairs that opened on the piazza and had roses
all over the window, and such pretty old-fashioned chintz hangings! but John would not hear of
it.

He said there was only one window and not room for two beds, and no near room for him if
he took another.

He is very careful and loving, and hardly lets me stir without special direction.

I have a schedule prescription for each hour in the day; he takes all care from me, and so I
feel basely ungrateful not to value it more.

He said we came here solely on my account, that I was to have perfect rest and all the air I

could get. “Your exercise depends on your strength, my dear,” said he, “and your food somewhat
on your appetite; but air you can absorb all the time.” So we took the nursery, at the top of the
house.

It is a big, airy room, the whole floor nearly, with windows that look all ways, and air and
sunshine galore. It was nursery first and then playground and gymnasium, I should judge; for the
windows are barred for little children, and there are rings and things in the walls.

The paint and paper look as if a boys’ school had used it. It is stripped off—the paper—in
great patches all around the head of my bed, about as far as 1 can reach, and in a great place on
the other side of the room low down. I never saw a worse paper in my life.

One of those sprawling flamboyant patterns committing every artistic sin.
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It is dull enough to confuse the eye in following, pronounced enough to constantly irritate,
and provoke study, and when you follow the lame, uncertain curves for a little distance they
suddenly commit suicide—plunge off at outrageous angles, destroy themselves in unheard-of

contradictions.

The color is repellant, almost revolting; a smouldering, unclean yellow, strangely faded by
the slow-turning sunlight.

It is a dull yet lurid orange in some places, a sickly sulphur tint in others.

No wonder the children hated it! I should hate it myself if I had to live in this room long.

There comes John, and I must put this away,—he hates to have me write a word.

a. What can you say about the relationship between the narrator and her husband?
b. What are the narrator’s sentiments about the house they are staying in? What are her
reasons for feeling this way?

¢. “There comes John, and I must put this away,—he hates to have me write a word.” Why
do you think the husband hates to see his wife writing? Give your thoughts and ideas with
regard to this incident.

d. Why is the narrator forced to accept the opinions of her husband and her brother?

e. Why does the narrator say: “But what is one to do?” How does that statement represent
her state of mind?

f. What can you say about the narrator’s tone? Discuss making reference to selected
sections of the text.
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